15 L Ve | 18 6 Hfi
salisim 1% 13 3%DFE] H2

(i1}
0

~T A

—VJa2—h, VN, VA MLLA—
aES N

X—U— N AT TAFE, salisim. *salis, V) a—b, oL, VA B
VN N VAl NN

1 [FLC®HIZ

AT T A GEREEY AT LRE b 18 B 6 HilC BN D salsim 1%, [T T A G5
T—FmPOE Lo CEICEEGE] (Fy 7 X 1965: 114, Braun 2002:
41 1) EEDLINTWDFETH D, salisim 13~7 7 A GEIREZT272 1 DI
BiAL %58 (hapax legomenon) T, HEUY CITEEEAIZITHLN RV Gl D
%ﬁ%‘rﬁzﬁf& EnTn5

ZOFE, W< oﬁx@% REETIE =0 CaEEIER [2005]).

(=28 ) (RERHSIEFEGR [2018], HHEFER [1987]), [ =SRhD%E) (O5ER
[1955]). [=B%DEE] (Hrckar 2017, 55 3 hiL [2003]. 55 2 hil [1978]) DX 9

IR ER D X D ICIREN TV D, — T, ZNLRIOSGER ( [HG

FREEE] [1887]) Tl M (v, EA) DX D ITHRIERER EORWT
%a;) ELTIREN TV,

ARG TIX, 2O salisim \IZ2WT, ~T T A GBEEOHMGR, T~
T COETFGFEL: ED D HRFT L2, LUF T, FEREEE O R

DORGEZ [3520%F ] & L TRERIE D, ok, HEREEETIT [F) LR

PRI PERE R 3
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NTVER, D LHLEARTISALND X9 RRICEW TN iR
ORI Z L ITIEE Sz,

2 HAIJIELEISEGCHDAX
21 NITSAEIVIAX

ZOFENBET 5 ATV E 18 F 6 Hitg D~ Y TARLEMITND
NTTAFET XA MO —<TFHEX, ROBY THDH, B—~TFTHED
J730 % Lambdin (1971) (209, Salsim (2B LTk, BFiie & OARSTHEE I
DORIREIX A2,

(1) wat-tese(’)nd(h) han-nasim  mik-kol ‘aré yisra’el la-ir’

&-they.F?.went out the-women from-all of cities of Israel to-sing

wa-ham-maholot  li-qra(’)t sa’ul ham-melek
&-the-dancers.F to-meet Saul the-king

ba-tuppim ba-simhd(h) u-ba-3alisim (= r 1 18:6)
with-tambours with-joy &-with-“§alisTm”

[Z L TLEBIFA AT NAOEETN LIS oD TE =,
ZFLTHAEIELIFETHL Y UL EHAZ DHT-DIT,
gk [y —U——2a] TEIRXLL, | (FLR)

salsim DR, Bgme LTrop 2\ v, 7L—A T L) OBEXIY
tuppim BENTNDHZ BBV | 2O salisim bRIWMOBEL L EZ BT
b\é40

D EABIT, BAGET B LWOIOFEORIN TV DRI, —MRITIZE (5 (£)) OF))
BT DHERTh Do A ATEIENOSHE (THEJ[U]) CTROTFREMETT D0t L, 2 (1%
(FA) OF| ) ITHENES TREMEZ 25T CERNRD I,

2 ORI, EONTWDBE (T 4 V) & LTla-simre? (TR LT mtle&F (L) &
L CHEDH Byr BRSMZEDNTEY | ZHUTHE - T la-sir “to-sing.INF.CSTR” & L7z, %
< ham-mohélot “the-dancers.F” % Tsumura (2007: 476) OFERIZHES 7=,

3 EIETCORSEEIZIR DY TH S, ACT: active, DAT: dative, F feminine, INF. CSTR: infinitive
construct, M: masculine, NOM: nominative, PL: plural, PRES: present, PTC: participle, SG: singular,
VOC: vocative

Y ZOMICHND bo-simha)i, FEFREHETO MEF] (HEEER). [E00FE L)
( DB $ERER, AR, THWER) (HEER) O XD XM BADERNZR L DOEERT LV
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22 FUYSTHEETAR
—J. FUTTEEETAR @ 3 L) TR 2o v s
RENTHD,

(2) év twumdvorg Kol év yopuoobvy Kol év koufdalois
in drum.PL.DAT & in delight SG.DAT & in cymbal. PL.DAT

XV T REETARTIE, v 70 kipfadov 1 16 [ESEE L, 2 OfEFT
IZHBN TS, T, AT FAEEETIE, VLA RTFEIT 2
BB LO, *moaselet (7272 LIISIE moasiltayim DO THILD) A 13 [0
*silsal (7272 LI selsolim DI THID) 28 3 [BFHND,

TR, MBI B A Y = N IR TR S B b,
A AT ZNTBW TG OGRS LT, Haigset (18 /R). &k
R (4 ) LU T RHRITITR B RN S = X AR (26 7)) £
TEH8 EMALNDH L DT & ThD (Braun 2002: XXix-XxXi),

23 STURBIIILA—A
®I% (% 4 L) ClEb o INE L, ~T T A FEEEOATHEET

i DM, ~T T A FEEEOMOBEIT CIIR ONRWHIETH D, 5, ZhBd—Ic X
<BND [BEAT) EWIEBRT, BifED ba-tuppim “with-tambours” 33 KOV ba-salisim “with-
Samsim’ & RAFRIIEM L T D &0 ) BiES H Y (Tsumura2007:477), [EUDD2]) (HIYGR
2017 £ 3R ERENTVAFREELH 5,

S Y AT E18:6, Y ATIUT 6:5, FERGEE L 13:8, 15:16, 19, 28, 16:5, 42, 25:1, 6,
JEREE T 5:120 13, 29:25, =X7 3:10, #F 150: 5 (2 [E]), flicsh#io | =2 K5 2 5: 57,
274 N 1601, 1 31 4:54, 13: 51 [ZHND, 3~IF 12: 27 ITIXZ OFETIERL
roufalilovies “those who are playing cymbals PRES.PTC.ACT.M.NOM/VOC.PL” 23 Hi %,

C 2RO NNVOEWVIZE LT, 2O TROEIITRIE LTz, AV 4y Z A LE
VY V= AOEWIE LT, VAT AREFRICENDG Y =Y =2 U —AR LY <
T RFE, ANV BREECHEND A Y AN EA DREVHF LV ETIERND D, L
LM, L0 EWTH Y b @i 14-13 tfd) ([ZiE A Y o V& A MZHT2D mslm 3BND—
FT, LOH LW v aT « ~TEE (%2 hfd) [IXY = vy = U — 22 hi= D slsl KRS
N30T, ZHUEEEHMISHR ST D Z LixTE 220 (7 2012: 70),

TERGE L 13:8, 15:16, 19, 28, 16:5, 42, 25:1, 6, FERGE T 5:12, 13, 29:25, =X 7
3:10, *~IV 12:27,

8 H ATV 6:5, ¥ 150: 5 (2 [E]),
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E<SHWSEND T T U EINIT—Z TiE, YA MLVLAERSTND,

(3) in tympanis leetitice, et in Sistris
in drum.PL.DAT joy.SG.DAT & in sistrum.PL.DAT

VA MVAIL, TTURBUNAT—Z TIE2 BPEET 5, YT T
FERTHDL L LBIEETHEHY . N IRAMENTZESTNDHD D
2, 2FENKBIS L, 100k T4 & () B R RV (st = &
vz b)) EWHEERE (F 6 Fil) »OARLND T AT ARD
HLOT, B9 1 DF (shm = T27 L)) LW EBROSH 2 N L
THEERROLEFICR SN2 B HGE NI BN 2 DI EER LV D
ZEThHD (7=71996:116), EH B B DN HOR DR E % <
WL, EBINESRV U SVEMT D7 8% LTR-S THZ RS2
Th D,

A AT VR COBEFFHLE LT 87— — k- b=/1—F 4
D (T AR OMBEOBERIHM T2 X BV (B 19-20 £ (A
1292~1189, 1189~1077]. Braun2002: 89) 35 KX T /L Lo FHD L =
RV NORE (i 1200 4265, Braun 2002: 88-90) O X 9124 A T = /L F[H#
REFTIOBDONEHLNDDHRTH S,

3 M3ENE] ORER

FUITEETARRLT T UVEEINT—E N LRV A M LAD L
IR 2 £ FE TR L TV D DICKT LT, BAGER Tldl =k nEE
CERREETE AR, T=4%%8) (O] RN, T=5R %8 (ARER). [=5X0%)
(FTUGR) D & 91T 3 BROZIHER (L%EE) LiRL TV O RITT7EA 9
7R

CHEIAQATLTN)IG 6, HE2QTFATI)6S,
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31 $1s5= T3] 2

salisim 1%, ~7 T7AGED 3 THEERE LT 515 LRATILRTE
Do ZHIVEIRIUEBR & T C&E DEDY $alés [3) THHZ b, 3 &ifh
MOBIRD D D EHHFEE LTRSS 2 E03H 5,

Braun | L Z DFRIZOWT, 3 RKDEEFOY 22—~ 3 DOHBEFFO A

FVL, FTAT TN, 3ODEGNORDITFAR, ZABONN—T 3
NDF A7 EOREENEZHET TS, 2055, Va— Mk bH 15
5E LT, Va A—/VilD sa.e§ W7 T A FED Salos 3] &R H Y |
salisim N Y =2 — M ERTHE FEH & LT\ D (Braun 2002: 41-42), V =2—

MEI. 77 ETED [TV 7 — K al-id “the wood” | FEIRCTd 5 & i,
HARTHAUT =R =MD K5 T & > TR b T 2154
s Th D10, MREFEOLINIENEFEZ TWD LS IZEbis,

Burgh (£ Z @FE2Y “additional musical instruments” F 7213 “three-stringed
musical instrument'!’” EFREND ZERHDHZ ENH0, TT VBV —
HDYARNNVE, FTAT U ZNAORREEOMIZ, U 2— F3Mz 605
b LR ET S (Burgh 2006: 99),

Tsumura | L4 AT /LEE EOTFEMEIZISN T “The term lutes (3aliim)” & L
T “Both lutes and sistrums are three-stringed instruments” &5 L TV 5, D
L & LT “McCarter says the name is similar to ‘Salastu’, a Mesopotamian lute-
like instrument” & L7235 % “this word is listed neither in CAD nor in AHw”
EHFL LTV D (Tsumura 2007: 476-7),

%72, Braun 5 KT 5 sa.es 1L, AT A @D ePSD (The Pennsylvania
Sumerian Dictionary) (Z JXAUIX, e5 1T “three; triplets” & &5 H DD, sa.es I%
“a type of musical instrument” & U7 G0 Z4L TR,

O PSR T T a— b L0 ) & —RMICIZERE B0 72 X 5 Rk E B oKL
BbH, At 2o 6 stOBK (FEEITIT R EZITIEEED 2 ENRL VD T 11 A) 7
So3ay 7 WORK 14 5 OB GH27A) 2EME T aHeRBEEL, AV bo
Fhl I B s,

ERAV = b TY a— b iF, @ LARBAD =R =MoL 212, /IS BOAKITEK
ADHEFEFESTENEITDL (F L7 b T L) THEERETIT,

' Klein OWFfFETIE “lyres” LARS 4, “some kind of three-stringed instrument” & #H7 E 41
TW5 (Klein 1983: 188), /3L » = 7 3k L7-RH1R (1% 132-5) TIX3 %0 YU I 8ZIEIS h
Tn5,
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32 Y a— FEOEHZHIEEN

SO a— NEOREBOBEFIFELE LT, ny&¢7’$wf
VOV AVE (VT S Ve vl = m,jﬂ;q (Hu 2330-1600 4ELH) (12 8 A1,
T > 2 U T (BT 1400-1200 £EEE) (25 L BT v Y T/ﬂéﬁ/\t =
=T (Al 900-539 £ELH) (2 1 L (T — b 1985: 92 % JClZ L7z Mitch-
ell1992: 124 DFIZ X D). B L= RERR (B 312~140 ) (P72 &
H 9 (73— R 1985: 144-7) A I TW5, Fio, fi2 THEALOFT
22T F RY T AT O RI9-6 Al U TIC4 A HS (Mitchell
1992: 125),

T Y7 T DHEERAS (717 1580-1090) (2. U =— k., U 7, A —
7. RE. AR L OHOFKED X 2 8% ORIBET T M D
ALT2] (T3 —F1985:102, & v 7~ 1986: 15 3 L~ =/4 1996: 89-
92 HBM) EEDID X 9 ITH LWEEC R ER (717 750 EE-Aif 305 BH)
F CTORMEITHENN TN D, L LR S 5E0IE3 5% (B v 7 ~ 2 1986:
130-1 BAfR 100 TANES A -« U a—k | [N Y= A MeEDORR (7
1520-1484)]) LITMRHT 254 (b v 7~ 1986:32-33 X 9 [ 19 EH],
p.132-3 Bk 101, 102 [FrEEFRR], p.28-9 X 7 [55 18 E#l] & ?) X°4
(=47 1996:103,p.193 X 75 [ 7 b L~ A A AHFHH]) OV 2— b ER
REINDIEDND D,

A A ?I/%‘ X5 HEREINTHDN, EERARLIETO FERHZRR (71
3200-1200) |2 3 i, ~L =X LRRLIRE (1 332-% 324) 122 S R.HL5
DHT, Ilﬁ%ﬁﬁﬁ 5oL BRERUIZIZA S 1720 (Braun 2002: XXiX-XXXi,
p.80 HZBM), DI b RN b=V =T UHEONSOY (E?) e T,
B, . BICHYD 20720 2 — NEE (FH, AT 13-12 i,
Braun 2002: 84) @V =— M, 1931 FEICHRFE SN EETIEIR v 7 BdH o
f%@ﬂ:é’%‘izz&éﬁ%hﬂ\ti IR Z =D, 1944 FEDOEETIT /2
7o TNWBHEDZETHD, A ATTVEERRIZY 2 — FOEHFH
TRAFLAS 72N 2 22D U T, Mitchell 13 “There is no clear biblical evidence for
the use of the other instruments, the lute [...]” &3 %—J5C, “their absence from
the Old Testament is a chance of the record” & iR-<TV % (Mitchell 1992: 133),
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3.3 Salisim DRZRE L DRERE"?

salsim 1, ~7 7 A FEREETITMICBLILR *alis DEEIY & ST
WHN, FERELORIBER®H 5, ZOMICBE LT, & RN SRR
MR ENTHRNWE S Th 2D, b LHEIE as [ZESSEBIETH
572 51% salsim TIXRL T, 77y MNERICBEITHZ LiIck-T
(77 & v Maix BHEH [R] BE 0551k (Lambdin 1971: xix-xx /§5) A3
:ofﬁwmnkﬁé*&ﬁ%ﬁéhéﬁ\%5fmﬁwoik\gémf
TA RGN T UHRECBWCL, TR a3+ 272d v -
V7fjﬁigéi¢ﬁ#(mzidmﬁ<i%mmrﬂﬂ\%ﬂ%ﬁlo
TR,

— 5, salisim & RIERFBETHD IR, FFIE) 12, BEIEN salis"
THDHZHLPO L THEEIEN salisim'* Th Y (EEF T a LitEdd
TOOFE (AT 7| M Tng), [7 7> b4 BEE TE] #3550
gkl b [hFr v 7 b bEZ-oTWRVY, By XA FE, =V7 b
FE. TN RENOOERFEE WO FRRARE SN TN D PN TRHEES
NTEYE, AT TAFENTOMAEDOIRKEND LIVRWNI ERTES T
Do

M D salsim bFEEPFERR Z LD 2R E L TEHGEZR O TIEen
MEWIFREMENRSH D, LLRN DL, EORINS tuppim 152280 o (K
) &V DRI ERITEOEBIE N B D DT, salisim HEEIE L BET I
I, AT T AGBEEICB O TIZIZES Ui\ salis ([TEETERER DM
Teboo, THEE . ffiE) OBEOE &Rk, BEstkd Ty - o7
MBI SRS TME DOREE ST b LIV LA ED Z &b,

B3] BELX BEDOY 22—~ oL IR -BRESICISWES
2DB1EA9,

2 ZORIZONWT, EHEDLIEMHETEN T,

B Y A LR R 23: 8 (EREESF ), FIFEFE T 7:2, 17, 19, 9:25 ERFEAF &, 7272 LisE
#H [~V 71 1L B1%E). FIERLT 15 25(&%&”%) B, BRENMIWTT 72 bR
FBARICBHLCYH, 77y MG [F) EFOBMITEZ > TR,

YT YT b 1407, 15: 4 (BEREEA &) FIERE | 9: 22 (BEREAT ), FIEFR T 10:25(2 [1),
X)L 23: 15, 23:23, ERGEET 8: 9 (ERFEA &),

5 HALOT 1526, Gesenius DFEEDH 18 i (2013:1365) TH B (2O TN D,
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34 SLE=HE7

BEWHF2Y 22— NOFHUIEBW T, OBBLT LS 3ARE TR
W2 EbH Y| salsim L 13) EIFERRZ &0 B R BRIV, Montagu
X “it seems much more probable that shalishim has no connexion with three”
(Montagu 2002: 51) LR ~TW 5%, T D Smith TiX, U =— FOEFTIZIE
SN E 572 720 (Smith 2021: 89-91/§4.3.2),

FEAROD 3 515 DY T3] TIEAR<, % T U T DA D OIS
HaR L TWZHREEN D, BEERETIXRWNE T /MRS 5,
Y FHICEE LVKEFZ Z OFEIC OV, [T=ROZE] LRETn

I, HODCHREN T, ZOLEDATIAGE [Tr U —L4) X
FIZERTH D OKEF1997:47) L L, 612, [BURA X T VO FH
?%‘&N?47rﬂ4iwﬁtmiﬂﬁyjﬁﬁvyFii%%ﬁ#bm
T 2L, ZOFEIC [=)] OBWA Y THOIHEYTIER<, Lichs
T\%ﬂi//ﬂwikiAE@ﬁbhf BNEZ Ko THEEBE SN TR
Han b L DONIYTEL D ) (KB 1997:76) LIk _XTW 5,

341 onNL?

BRIk T 2 LAUE L2 a, B3 DX U o 7 EE-E+ AR
DI BRFGEGETH LT 7 IVDRIREMNR B R BGNDTEA 9, T DI,
VUTEERN Y v Z (B2 ). T T LAFERTH DL Z N T KT FH L (1R
2 fifE) THY LV EREN TG, —H T, FEDOTERBETIL New
Living Translation (1996, 2004, 2015) T LWRADITDZ EMTE R
(FVITREEFARLU Y TEERY b ORGRE RS,

Lt AR E0 D salsim % > 2 70 EFEIRT D ATREMES 8 5 L 1T &
Wb 2R D BRROFIIRTH L LW AR DD, V7L ThiuL,
M T HEDIL TN D masiltayim <° selsalim TIX72W D> E W 5 BERIH
D,

XY TEEFARBANT TA5E~ Y TRL LT RRD~T T AFEEAZTIILTEY
(% 2019:334-6, 352, 357, 366-9), & Z CiX moasiltdyim & 2%\ X selsalim 7257 D b LV
W EWSHERNERIEETH 5,
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342 VA BMILL?

H 9 1 OOHEEFEE LTOREEMIL, # 4RO T T U FEU AT —H2I
ROEND X IR A MV L LW IRIGESR Th D, Montagu 1% Bk 19
(2 13) EOPEESEL, A AT T/ TOYA MLLADTEHLARNE LR
N5, “the word is onomatopoeic, meaning something which goes shlshlsh, and
this again might suggest some form of rattle.” (Montagu 2002: 51) @ AJfEM: % 71~
e LT\ 5, Kolyada I Weiss (1895) DIERIZHE, A ML A LT 5
(Kolyada 2009: 40), Smith | % Kolyada % [ & % "C“This reflects the present con-
sensus” LR =T NGED sesheshet' & DPFIEZZESF T, RITV A/~
FROFFEMEAFL LTS (Smith 2021: 117),

AT TAFEREECRBNT, YA MVARSENICHR S TR0 EER
ELTEZLNDDIX, =VT MIBNT I LAz oln) L
36 & 3N FRUENZ & S OIATHTESTeDTZR, RN T A MLLZ
DEDIZAEMEMDGHEL DT RN E LTD, o L FRRERA D
STWVoT] (=7 1996:117) LS TS X9z, BB THHLLEIC
YD 2 fFMNE TR D RE~DEMERITEATH L7202, H#EOF
KDNEET BT DD LIV,

VA RVAITEIBEERE LTy TV TRD/NS T v VETE
F ¥ HF v DMEERF > T D2Y, Tsumura HIiRXTND K 9 IZZE DN
3AKRDLZAEbHLOT, FHELEWH & & 3] LWMGOEREZFF->TWD
EEEADE,

—J5 T, Salsim & A MV L ERRTE#RE LTE, TT VYA —
AWV BNRTHD L, RO XA AT T A TOERFILGE
Mz LS, FEEFRIZIIRONNWZ ETHD, LNl 6, Ua—

b b EEFRMROA 2T /U THE I FARIRELS 2\ & 5 TR
Th o,

VT =7 NEIREERIROVO T, ARIL 85t (v =7 1996: 116) TH A5,

B BT EETS L ThUE, salsim OFEIE & U CRE S0 D BB rsalis \ SRR -im 3
FNTHZOFEBL Lotz EZ b, 77y MiIXRES TRl #E05{b 2
o, TRl BE*an*6 12d [hFv -7 M BV & LIBT3 L Ebh s, 3
HNZHOWTIZA B OBFFERE L L2,
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5 BhYIC

AFETIE, ~T FAEREOY ATV E 18 & 6 f#ilc/=77 1 EFITE
NINT T AFET—FimPDE L] f;oT%t%% 1(F > 7 A 1965: 114)
L E DI T & T2 salisim (*3alis DBEIE & SN DD, B OFEEAL TR
l/\) @F'EJ RUZ DWW TCim U7,

Z DFE i FAREIECIX T=/RDE ) CRIEHEIEFR). T=/%) (D] 3t
FFR). [=56DZE) (HEER). [=ZOZE) (FaR) O X 0 ITIRHEERD 9
LRI E LCGRENTWD T, SGERTIE [ (v, EA) D
X ORI SEER (ﬂ% B ELTIRENTWD

HERREEED X 512, MUZ 3 ROGEE RS TR ER D Y = — N LR
HESRNE % (Braun 2002: 41-42, Tsumura 2017: 476-7), Ziuix 3] &7
B R NFEI U 518 &V D T EIZEDE | v a A—VEERT v I REE &AL
LT 5,

LU D, Bt S E Bl T Tnbd U = — ho
EOEIL3IREFROET 2 AR 4 ROBIERGH LD T, 3] & [F CFERN
BHORHIZ, 3 BRI ENOFRIZED L HEE, FTH R =/
72 ED3EDOBELIIET DB 3ED Y 2 — R E R T ORI TH A D,
TV Z, U a— MEOREEIA AT )V EEFRE Y A& RICE
IRAHL & 2 O, EERHRICIT /e o7 D Z & Tid/e < | Mitchell O
EVXVTTELEFERENTVARVDD, ol LTHRIDHFETSE
?b?}’L“Cb\ékb\5 ZEThAD,

FL ORI, FRERTHL XU T t+/\nR (A7 3 HACLIRE) Tk
Kopfidlorg V///\/I/ (B EHE) | DL DI, RIS L TRENTWY
Do LU, 27U masiltdyim J?ﬂvelsahm EWVIOFENRHDHITH
POHTZOFENRHNGINVTWLERHNRAST Z A BN LITFH TE U,

— 5T IT VRO —F (1 4 WA T sisris T2 A FL A
(BEGAE) | E WV RIEEERCIREN TV D, YA MLAIEY 22— bk &[A
U< A A7 VO EEFREROB W FHREHLS 2N DD, =27 MNED4
FRCh D ssst LRILTETBOERENHDHZ L & 3 DD/ L/ R0k
EROLOLHDHZ EnG, KEF (1997) X° Smith (2021) D X 5 (ZIIWr S
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Is Salisim (1 Samuel 18: 6) in the Hebrew
Bible the three-stringed musical instrument?

Lutes, cymbals or sistrums

Shigeo TAKEUCHI

The Biblical Hebrew word salisim (the so-called “plural” form of *salis, though
irregular one, without the propretonic reduction and without the “Canaanite shift”)
which appears only in 1 Samuel 18: 6, has been said as “the most disputed musical
word of the Hebrew language” (Sachs 1940). In recent Japanese translations of the
Bible, this word has been translated as “three-stringed zither” (3 5% %), while in
“the Meiji era Original Translation” (1887) it is translated as “kei” (%), an idio-
phone (percussion instruments except drums).

Some scholars interpret it as a “three-stringed lute,” a plucked instrument with
three strings on the neck (Braun 2002, Tsumura 2017), based on the fact that the
consonant root is the same, §-/-5, as the “three” and the evidence would come
from Sumerian and Akkadian languages.

However, since the number of strings on lutes excavated archaeologically and
depicted in paintings is not always three, and some instruments have two or four, it
would be premature to assume that the presence of the same root as the word “three”
indicates some kind of musical term associated with “three”, especially a three-
stringed plucked instrument such as the shamisen or sanshin, i.e. a Japanese (Oki-
nawan) three-stringed lute. However, since there is archaeological evidence of in-
struments of the genus lute both before and after the time of the Kingdom of Israel
(ca.1000-586 BCE), this does not mean that they did not exist during the Kingdom,
but that they are either not mentioned by chance, as Mitchell (1992) suggests, or
that they are referred to by a different term if they did exist.
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Moreover, the word is translated as an idiophone in the Greek Septuagint (from
the third century BCE onwards), as in xoufidloig “cymbal (plural dative),” even
though cymbals are referred as masiltayim and selsalim elsewhere in the Hebrew
Bible. On the other hand, the Latin Vulgate (late 4th century CE) translates it as
sistris “sistrum (plural dative)”, an idiophone used commonly in Ancient Egypt.
Although the sistrum, like the lute, lacks archaeological evidence from the King-
dom of Israel period, it has onomatopoeic elements, like the Egyptian name sss?,
and some of them have three small cymbals or rods, so that, even if we cannot be
as certain as Mizuno (1997) and Smith (2021), it is probably the most likely candi-

date for salisim.
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